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Recent Acquisitions in American Art Museums 

By Ida J. Burgess 




HE marble bust of Herodotos 
probably dating from the Second 
century A. D. has recently been 
brought out of that mysterious 
realm said to exist in most large museums, 
known as the Storerooms of the Metro- 
politan Museum, wherein treasures have 
accumulated until the process of unearth- 
ing them almost attains the dignity of 
scientific excavation. This bust was pre- 
sented to the Museum in 1891 by Mr. 
George F. Baker, now one of the museum 
trustees. It was discovered in Lower 
Egypt at.Benka and secured by the late 
Emil Brugsch Bey for Mr. Baker. Its 
condition is excellent, the only injuries it 
has received are the loss of the extreme 
tip of the nose and a 
slight abrasion in 
the beard. The 
strong resemblance 
this head bears to 
other identified por- 
traits of Herodotos 
is further confirmed 
by the name carved 
across the front. 
Although roughly 
cut, the letters are 
clearly ancient in 
style, a style preva- 
lent in inscriptions 
of the Second cen- 
tury. The bust in- 
dicates workman- 
ship of a period 
when the decline in 
the art of sculpture 
had set in, and the 
handling is dis- 
tinctly that of a 
provincial school or 
of stone-cutter who 
would, even at that 
time, probably be 




Courtesy Metropolitan Museum of Art 

AN EARLY NINETEENTH CENTURY ENTRANCE PORCH 
FROM THE BRISTOL HOUSE, NEW HAVEN, CON- 
NECTICUT 
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rated as ordinary. Herodotos, known as 
the father of history was born 4S4 B. C, 
and died somewhere about 430. Although 
it is known from inscriptions that several 
statues of him existed in the better 
periods of Greek art, we do not know 
that any of them were made during his 
lifetime. But if there had been a con- 
temporary portrait of him, this bust 
could scarcely have been a copy of it, so 
great is the discrepancy between the 
hard, dry manner in which it is executed 
and the style or type it so inadequately 
represents. However, it does give us 
what was undoubtedly the accepted like- 
ness of Herodotos in later antiquity, and 
for that, as well as for its comparative 

rarity, as a portrait 
bust, it is a valuable 
acquisition to the 
Metropolitan Mus- 
eum's classical col- 
lection. 

The entrance 
porch of the old 
Hoadley House at 
New Haven, Conn., 
has been presented 
to the Metropolitan 
Museum of Art by 
Mr. Cass Gilbert. 
The house from 
which it comes was 
destroyed a few 
years ago to give 
place to the Ives 
Memorial Library. 
It was built by 
David Hoadley, 
1800-1803. The 
freedom shown in 
the use of classic 
motives emphasizes 
the lightness and 
grace of the whole 
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BUST OF HERODOTOS. PROBABLY DATING FROM THE SECOND CENTURY 
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and beyond the word Pesadilia (" Night- 
mare") written across the sheet on which 
it was drawn, we have no clue to its exact 
meaning. Two other recently acquired 
drawings in the Metropolitan Museum 
collection are here reproduced. The elab- 
orate and mannered drawing in red chalk 
by Pontormo shows the Virgin and Child 
with Saint Elizabeth and Infant Saint 
John. Saint Francis is shown kneeling 
and a female Martyr is also introduced. 
In spite of the receipe of composition 
forcing arbitrary poses rather than natural 
ones, the arrangement is pleasing by the 
perfection of its balance and contrast- 
ing lines. 1530 is the supposed date. In 
the drawing by Annibale Carracci Jacob 
Asleep, the landscape and tree seem to 
be of the greatest interest. Beneath its 
shade on the banks of a pool lies the figure 
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RIGHT PROFILE OF THE SECOND CENTURY BUST OF 

HERODOTUS PRESENTED TO THE METROPOLITAN 

MUSEUM OF ART BY MR. GEORGE F. BAKER 

design to which the consistent refinement 
of the detail is largely contributory, 
showing us that David Hoadlej' was 
thoroughly familiar with classic archi- 
tectural design. The museum is for- 
tunate in obtaining so fine an example of 
American woodwork of the early Nine- 
teenth century. 

The brush and India ink sketch, "The 
Nightmare," by Francisco Jose Goya, 
here illustrated, has recently been added 
to this same museum's collection of 
original drawings. Apparently, it be- 
longed to a series of political or social 
satires done by Goya much in the style 
of the etchings from his hand known as 
the Caprichos series. This sketch is not 
mentioned in any list of Goya's work 




THE NIGHTMARE. 
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A DRAWING BY FRANCISCO JOSE 
GOYA 
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showing colossal proportions such as the 
followers of Michelangelo loved to imi- 
tate. The ladder of Jacob's dream is 
only dimly made out in the distance. 
This drawing was from the Sir Peter Lely 
Collection. The collection of original 
drawings in the Metropolitan Museum of 
Art has already become one of importance 
and of great value to American Students 
of the "history of Art. 



JACOB ASLEEP. 
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FROM A DRAWING BY ANNIBALL CAR- 
RACCI 



Rose of Yesterday 
By Gardner Teall 



A little child before me stands 
Stretching forth his tiny hands 
To take the rose I hold in mine ; 
O Rose, be kind ! 

Blush of the dawn-of-life, how fair 
His cheek, his breath a fragrance rare, 
Rare as thy perfume, dawn-blush rose! 
OTime, be kind! 



